Tips, Tricks and Genera éu‘delines

Manuscript Appearance - Publishers ang Agents receive dozens, if
not hundreds, of submissions every day. Getting fancy with your
submission only takes an editor‘s attention away from your
writing. To keep your manuscript from rejection hell, follow
these standards:

* Computer print (preferable) or type your manuscript up, No
handwriting will be considered.

* Print your manuscript on Plain, white, 20 ip. paper. No
colors, no onion-skin, no fancy texture to the paper. fThe
writing will attract a publisher, not the appearance.

* Print with fresh, black ink. No colors, and no Econofast/
Draft/Inksaver printing. 1f you’re printing a novel, be
prepared to use the majority of the cartridge. Light print
is hard on an editor’s eyes,

* Use a standard font such as Courier (which this packet is
printeg in) for submissions. Fancy scripts that lock like

leTTErz,, bunCtuation? ANQ the missig leters, are
unacceptable. Think about it: would You read a sloppy
manuscript? What’s this ean? PROOFREAD BEFORE YOU suBMIT.

" At the top of the first page, left-justified, but your name,
full address, and any phone numbers YOu can be contacted at.

* For all Proceeding pages, type: rburName/Title/(page#) right-
justified at the top of the page. The easiest way to do this

here.

* Leave you manuscript unstapled. p pPaper clip is acceptable
to keep pages frop sliding around,

‘ Do your research. Editors switch houses all the tipe,
Check current editions of books like Writer's Market to see
who you're sending to. “Editor” ig not acceptable., Neither
is Ms. Beamann when the editor is actually Mr. Randall
Beamann.




submission

The SASE

If you’re rejected, chances are you’ll want your manuscript
back. That way you can get it out in the mail again right away,
before depression and suicida} thoughts set in. Byt how do you
get it back? Will the prospective publisher pay for it?

No. This is where the SASE (Self-Addressed, Stamped
Envelope) comes in.

What is it? Well, it’g as simple as it sounds: an envelope
that you address to yourself, slap encugh postage on to cover your
manuscript, and then include that SASE with your submission. Yes,
it’'s going to double your cost. Yes, you’re almost broke, but no,
nobody in New York (or wherever you're submitting) will have pity
and send your work back without a SasEg.

To find you how much Postage to put on, go to your local post
office and get your manuscript weighed. Then buy stamps (no meter
strips that the clerks Print) and.affix those.

Packaging and Mailing

Use an envelope or mailing box large enough to contain your
manuscript without letting it rattle all over the place. Seal the
envelope, then tape any flaps and loose ends. Don‘t go overboard,
but realize that one loose edge can easily become a gaping hole
that could sSpill your manuscript across the pPost office fioor.
Don‘t take the chance.

And speaking of the post office...well, let’s just say that
any horror stories you've heard about lost and misdirected majl
are probably true. " Protect Yourself. sSpend the extra money on
certified mail when it comes to full manuscript submissions.

Query letters might become too costly, and it might unneérve an
editor, but with your body of work it’s better to be safe than
SOrry. With certified mail, someone on the receiving end has to
sign for your manuscript. There wil) be a record of that op file

In short, don’t trust that your local mai) service is hunky-dory.

In Closing...

We know .this sounds harsh and constrictive, but realize that
this is the way things really are. 1In a perfect world everyone
would publish everything they wanted to. Financial and logistical
issues prevent that utopia, which means editors are selective to
begin with, and downright intolerant of sloppy appearances. Be
professional. Act the part, even if your apartment looks like the
aftermath of a tornado in a garbage dump. It’s your writing life.
Don‘’t make it harder than it needs to pe.

Questions or comments can be sent to Nik V. Markevicius via
snickleEhotmail.com
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Pirvder Lane & Garon - Brooke Associares, Lrd.
Literary and Media Representation

Re: Representation

Dear Author;

Thank you for your recent query and for your interest in our agency.

While your proposal is not without merit, we are forced to give serious consideration to
the realities of the publishing marketplace when deciding which writers to represent. In
order to maintain the quality of service our clients deserve, we must regrettably decline
to take on some authors from time to time.

We wish you every success with this and all your literary endeavors,

(Tt Tt

Robert Thixton

159 West 53rd Street, New York, N.Y. 10019

Ph. 212 489-0830 Fax 212 489-7104



The better I dp my job, the Jogs likely that anyone wil) notice I've done it at 4]]

Give Me
Some Credit

As an editor, my best work
is invisible

By ELLEN GARRISON

edicing, there isa neat metaphor thac

sums up a complicaced notion. t's
someching Isuggesced ta che auchor, who
accepred ic a bic teluccancly, When che
book was published, chis magazine
quoted my line. I called my mocher and
poinced it out to her: “That's me! | wroce
thue.” I was delighted, | was delighzed
again when rthe nexr review quoted che
same line. But when a few weeks luter yec
another review summed up che baok's
premise wich my mecaphor [ starred o
teel irricaced, These reviewers, nacurally,
credited che author, No one recognized
my cleverness.

The craving for credit is a common
enough affliction. Anyone who works in
an office is susceprible to the [ures of
tallying up: hours logged, tasks accom-
plished, baccle scars won. There's o per-
verse satisfacrion in documenting one’s
awa masochism—peering over a manu.-
scripe lace ar nighe, rushing co accom-
plish tasks for a boss, wi thstanding out-
raged phone calls from a recenely ediced
writer—uand never asking for credic (but
seething ar its absence),

Ie’s worse for book editors, whose besc
work is invisible. No one reads g mov-
ing novel or riveting exposé and remarks,
"What brillianc edicing.” In facr, com-
mon wisdom holds tha edicors don'c
really edic anymore, thae che days of
Maxwe]| Peckins, that godfacher of
American editors who skillfully guided
Firzgerald and Faulkner away from the

In one of che first books | assisced in

precipice of overwroughe literary doom,
are long past. Buc common wisdom
is wrong, [ work ac a house that
publishes primarily nonfiction by
people whose expertise is in the
subject about which they are
writing—not in writing
itself. [ have wic-
nessed my men-
tors’ efforts ro pull
someching like
liceratuee  from
minds thac cends
toward staristics. Anc
[ have Ffeir precey
ardent abouc things like grammur and
nareative scrucure myself. Bur jc js
occasionally depressing to realize char the
better I do my job, the less likely chac
anyone will notice I've done ic ac all,

aybe cthar's why so much
importance is accached o
acquisitions. We may noe yec

credic for acrually editing books, buc
kudos (and blame) go co the edicor who
discovers a new talens or ourbids 1 com-
petitor—chis despice the facr chac, unlike
editing, acquiring a book is never a solj-
tary underraking, As | begnn o acquire
books of my own | quickly learned char
it’s always a group endeavor; | doube
thac I will ever be che only person stand-
ing bravely by an ocherwise despised
and neglecred book. Buc occasionally |
dream of juse such a scenario, one thag
would allow me to claim sole spiricual
ownership aver a publishing success:
“That was me. I sate:it, o one elre did.” How
exciting to be among the enlightened few
who knew greacness when they saw je.
The noscalgia for New Yorber edicor
William Shawn, who keeps popping up
in memoirs, novels and films, stems in
part from his genjus for recognizing cal-
enc that ochers failed 1o see.

[f you happen to enjoy martyrdom ic's
an almost pleasurable role: che noble
helper, the wise voice of reason, che one

who wins al]
for an author and 5o tragically liccle for
herself. Buc in che publishing world
this moraljcy Play is hindered by one
uncomforeable face: che encire industry is
based on taking credic for other peaple’s
work. “Licerary agencs succeed when
baoks they did not wrice get published.
Publiciscs are promarect when bools they
did not wrice find a wide audience. And
yes, editors advance when books chey
did not write are widely recognized for
cheir literary brilliance,”

[ wish ic were more helptul to remem-
ber chis whenever [ hear someone else
complimented for my wark (for che
record, 3 "well-seructured book” js a well-
edited book) or when an author negleces
to thank me tavishly in che acknowl-
edgemencs. Buc it is noc, | can only gric
my teeth and hope chac everyone around
me is juse as waechful, tallying and
credit-obsessed gs [.# n

*Thanks to Erin Edmison for the “culture
makers and cyleure brokers” line; co
David Patterson for reminding me who
Maxwell Perkins was; and ro Stephen
Borrum for the cencral idea of chis essay.

Ellen Garriton it an ssisans edditar at Bersic Bonhs
anel Cottnterping,




Literary Agents and
Agency Agreements

BYTADCRAWPORDANDKAYMURW

Avmnlimryagmtmmthcdi{fu&ne :

betvfemsumand i

ledge,mhcu,mdabﬂilybnegothm
effectively with would-be lcensees of their work.
agents have a superior ability to locate

appropriate publisher; § . any author
nﬁgmhavegivenuphopelongbdoulhm
Once a publishing expresses interest,

relaﬁomhip.'l‘heycmmndnctaucﬂomforspedﬁc

AdaptedﬁomﬂlenewMEditionofm Writer’s
Legul Gm'deAnAuﬂmraGuﬂdDade&mu.by'lhd
Crawford and Kay Murray:

rights that an author could never sat up alone. With
their experience and clout, agents ave at least theoreti-
uﬂyabhbtmgoﬁnhﬂ:emguttofﬂghb.
the most generous royalties and gubsidiary rights
splits, and the most liberal delivery and sa

terms passible with a given publisher. The unwary an-

-thor, negotiating for herself, is more likely to grant on-

broad ri accept lower pay, and retain less
% overhg'l:‘bok's fate. Although authors of po-
etry, magazine articles and short fiction might find
they are quite capable of placing their work with a
publisher, and textbook authors and other non-trade
boakanthmmmmmﬂyseﬂﬂmirmwod:topyb—
lishers, many trade book authors believe that finding
a good agent means the difference between a manu-
script’s publication and life in a drawer.

Finding an Agent

Given the ciose relationship that often develops be-
tween anthor and agent, and an author’s need to trust
in the agent's loyaity and business acumen, the
process of selecting an agent dosely resembles the
search for a doctor or a lawyer. First, taik io other an-
thars whose work and judgment you respect and ask
for referrals. Follow up by consulting some of the

The process of selecting an agent
closely resembles the search
Jor a doctor or a lawyer.

Foremost among these is the Association of Authors’
Representatives (AAR) (mmonline.org).Men?-
bualﬂphtheMRism&!dadhagmhwhmgn—
mary professional sctivity for the two years preceding
Mappﬁnﬁmfmmmbmhiphubmqs?nm-
thms'orplaywﬂghls'upresenhtive.'lbqualz.fy_qur
membership, literary agents must have been princi-
pally responsible for executed agreements conceming
the grant of publication, transiation or performance
righlsinl‘endifﬁumt!ituuyproperhes_dulfmglhe
eighteen-month period preceding application. To
qualify as a playwrights’ agent in the AAR, the agent
must have been principally responsible for execnted
agreements for the grant of rights for at least five stage

Autliors GMH Bullelin -:m,zma




that are ready to be shopped. If you have never been
published befare, do not waste an agent’s time by de-
scribing the great idea you have for a novel. A re-
spectable agent will most likely ignore first-time
authors with greatideas but nothing tangible to mar-
ket to editors, By the same token, never send an entire
manuscript. If someone referred you to the agent,
mention that person’s name—it might get an agent’s
attention if someone she knows and respects has re-
ferred you to her: As an accommodation to an agent’s
busy calendar and to husten a favarsbla reply, enclose
a self-addressed stamped

Once you have received an agent's statement of in-
) policen ey o sgy s o

s, vary to gents
not like to consider simuitansous submissions, so the

best approach is to submit to ane agent at a time and
withdraw

the submisaion if the agent does not re-
spond within a reasonable time (such as three or four
weeks). You might also inquire up front how long an
apthlﬁyhuhbmdm&nmpotm-
tal new clients. If you are thinking of sending wark
(notjmtxsimphquuy)lnmmelhanoneagmtata
time, you should clarify that fact to each agent with
whom you deal. The industry is very small, and the
agenis could leamn about your submissions
miiymdomtmﬂmn.ﬁgmbmunﬂhlym
take on as clients anyone they think has not been hon-
est with them.
Bevuywuyofanyumwhomhbrmmey&om
you in exchange for reading your manuscript (*resd-
ing fees”), or who gives your mannseript to a third
party (who then asks you for money for “editorial
services”), or who suggests a deal is immi-
nml,ifonlyyouwﬂlpayfwm'hddm'a‘wm
bml:in&olthalmsinmorm'ﬁx’yourmmscﬁph
Aspmngau&mhavuhemvmmdmyﬂmesby
schmsetuphuphitﬂmhhnpesbypeaphwhn
are not legitimate agents, editors or publishers, with
the sole object ;f:epanﬁngﬂlnluthm&nmlhﬁr
money. [n 1996, the AAR rejected the practice of charg-
ingreadhghﬁ&:sbyihmmbeugmu.nutwasdmm
because w a few respected agencies did charge
reading fees—which can cost upwards of several han-
dred dollass—many self-styled “agencies” charge
reading fees but do little more than cash the author’s
ched;Anagmqfahmmenhuuldbeomhdnﬂngly
mmp&dofmmnisﬁm&uﬁrphchgthdrdimﬂ
intellectual property rights with publishers. Be sure to
research thoroughly any agency that charges a fee and
ask for a list of recent titles placed. If you are unsure
aboutapnctimormmgaskmupeﬂmdaw
monm&ﬂammﬂm,mawﬁwm
or forum to which you belong.

Hanngmtupminmi?tﬁlrepmtz
msgapmma] mﬂﬁng Possib ar
telephone conference. One af the best ways to find out
about an agent is to talk with her current clients and
professional colleagues, Interested agencizs should be
happy to put you in touch with some of them. Be dili-
gent about doing so. Prior to signing on with a new
agent, do notbe afraid to ask questions:

* How long has the been in the buginess?
Whatis b track s i placing works siilar
to0 yours? What size is the agency?

© Are there specialists in the agency who handle
specific subsidiary cighta? o

® How are clients informed of the agent’s activities
In their behalf?

* Are all offecs brought to the client? I not, which
ones aren't?

*What is the agency commission for placing pri-
mary and subsidiary righis? .

« How and when are client fonds distributed?

*What expenses are charged to clients?

* Does the agent have a standard author-agent

* How many other clients will this agent represent
in addition to representing you? (If there are too
many, you might not get the individualized at-
your prospective agent might conta

needed to place your book expeditiously with a

publisher)

Another question to consider is whether you want

- towork with a large agency, such as KCM or Willlam

Maorris, or one of the numerous smaller agencies. The
differences are camparabie to attending a small college
versus a large university. At a small agency, you
should receive more attention, cails counld be
retumned {aster; and there should be more direct access
to agency staff. Representation by a large agency lends
clout when dealing with a publisher or subsidiary
rights licensee, both in the stage and in the
negotiating stage. The downside is that you are one of
many suthors represented, so your concerns will not
always be foremost on your agent’s mind. He or she
might be trying to place more than just your work in

the same market.
- Continued on page 49
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ing any contracts, to ke reasonable care of your
materials, and to forward royalty payments and corre-
spondence to the author promptly.

The agent should get your approval for miscella-
neous expenses greater than a certain amount (usually
$50 to $100 per single expense), and your reimbyrse-
ment cbligation should be limited o expenses that are

i listed. Agents who charge a commission of
15 percent often handle ordinary office expenses

find out if you can
undertake tasks that could save you money, such as
pmpmw:lmgphobmpm of your manuscripts and pro-

Most contracts and dauses provide that the
agent will collect all the proceeds for your work from
the publisher and aversea the publisher’s compliance
with the contract. This aliows yon to avoid adminis-
trative chores and spend more of your time writing,.
The agent’s standard practice should be to deduct
commissions and expenses, if any, and promptly pay
the balance to the writer. According to the Association
of Authors’ Representatives, to avoid commingling of
funds, agencies should segregate payments received
for a client from the agency’s funds and remit them to
the client from a separate bank account.

The agent should examine your mwyalty statements
and, if necessary, obtain corrected vergions and pay-
ments due from publisher, can arrive from
other sources as well, and the writer should be able to
rely upan the agent to check these accountings. Most
authors are usually satisfied with recetving the state-
ments sent through the agent from various income-
yielding sources. You should have the right to receive
an accounting from the agent with respect to funds re-
ceived ard, on reasonable notice, the right to inspect
the agent’s records relating to your works. As the
Association of Authors” Representatives advises, you
can expect the agent to keep your financial affairs con-

Temﬁnation of the Agency
Relationship

If the relationship is terminated, the agency clause in a
signed publishing contract should not be affected, be-
cause the agent generally continues to collect her com-
mission on contracts already negotiated, executed or
earning money before {or within a short time after) ter-
mination of the agency. The terms termina-
tion should be set forth in a separate author-agent
contract, if you choose to have a written contract. They
will not usually appear in the publishing contract. The

agency agreement could allow you to linit the num-
ber of years following termination that the agent may
collect commisgions for contracts negotiated during
the period of representation. Without such a time limit,
the agent will argue that you remain cbligated to the
agent indefinitely for commissions on income from
sales she negotiated before termination. Most agents
will strenuously object to having any time period

on their right to receive commissions cn con-
tracts they have out that the ef-
fort expended in placing works is not worth their
while if a time limit is imposed on their right to receive
commissions. In many cases of agency mmmliot_l.
commissions might be renegotiated if another agent is
retained and further work is required of the new agent
to exploit certain rights. The best person to help you
with this negutiation is naturally the new agent. After
the agency terminates, you should notbe liahle to it for
commissions on income from sales and licenses nego-
tiated by someone else.

Separate Payments

If you can persuade your agent to agree, add a state-
ment in the “Agency” paragraph in your publishing
contract that if either the agent or the author requests,
the publisher will send separate checks directly to the
author and the agent. This optian can give you controt
Over your own earnings and of mind, which is
especially important if the relatlonship ends with hard
feelings betwean you and the agent. But be fore-
wamned that this option is currently quite controver-
sial among agents and publishers. Some publishers
object because they fear liability to the agent if they
smdmly&umnﬁsﬁmb&uagmtmdﬂteauﬂtm:
currently owes the agent maney (agents routinely

tract amounts owed far from authors’ roy-
alty checks). Publishers also complain about having to

" send two checks and statements when they can satisfy

their obligation by sending just one. Bnts_tmw
p&ﬂ&a&ahm%dﬂmwﬁh
agent asks for it. Agents have raised a number of con-
cems about the issue of separate paymen
agents have implemented the clanse in their own
agency contracts, but others cbject to what they see as
having their hands tied when they are owed for ex-
penses. They have also questioned its effect on the au-
thor-agency relationship, which is ideally built on
trust. Further, the agent probably has more clout when
it comes to demanding late from publishers
than do individual suthors. It is wise to keep all these
cansiderations in mind when deciding whether to ask
for a separate payments clause. ¢

T
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9034 Foxhunter Lane
Published, PA 18553
January 5, 1994

Rosalie Baker,

Editor

Calliope

Cobblestone Publishing, Inc.

.7 School Street The compastnats of pheases and the fast
Peterborough, NH 03458~ thar cash i acaurate and trthe-prine

Dear Ms, Baker: mgﬁt Y

olor of kings. symbol of highest ofnice, and ¢ e hue indelibly linke
with their great city, Tyrian purple is one of the more fascinating notes in
the Phoenicians’ extensive history)(1he littie murex sca-snail—source Of
purple dye—provided Fhoenicia with a source of wealth and acclaim.
n my suU-word article, alliope readers can learn just how ynan purple
was produced, and discover the dyes' importance to the people of Phoen:-
i #wwﬂbqgcrfwmmm

1 1ast wrote for you in December 1990, when **Spoken Music’* appe.:- !
in Cobblestone. Since then I've also written for Highlights and Spider maz-
azines and am the author of Accessible Gardening for People with Phystal
Disabilities (Woodbine House, 1994).

I appreciate your consideration and look forward to hearing from you. :
Sincerzly.
Janeen R il §

Janeen R. Adil’s query to Calfiope resuited In 2 sale. Since her piece appeared In the September’=g
1996 issue, Adil's work has appeared in atleasta doren subsequent issues of Calliope. Com .
successful letter provided by Editor Rosalle Baker.
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tf yre da't have credits, s
| T heECUATY TT inentioy it

L Dt send them. & picture k!
/Mdamww-auyc. r&ulu%rkﬁakmawrh

Editorial Department Find 4 naine. (Abr nate that Dut ny this—
Only Nonfiction Publicitions the majmity of children's buek i singly we
6574 Hardcover Street edigvrs are female.)

New York NY 10021 Evidence the's nat fumile

Dear Sir: with the, genre.

iood and they all think it should be publishedJIt’ :
8 lot like Dr. Seuss”s books)T also sent it to 45 other publishers, }- T
401

"l"\E haven’t been published anywherne(acceptimy church buletin, but I've been ‘W
writing for a year in my spare time. T've been married Tor 32 Vears-ane
have 3 children and 7 grandchildren, so I've been reading books to kids.
{ for years! I also love to garden. Last year I grew a tomato that{Jook lan
.| awful lot like Beverly Cleary.(Maybe that would make a gpood book.

i .don’t hear from you after that, 1
:ffl' flh__[ know you'll love Murray the Helper Monkey!

JoTTn & repove; Aavt eall
b»mwah{m

Net- & _gomi. clrting — dat- mabe .,
Sk i R ity
Imentian that, yau enclaed. 4 TATE.




sums owed by the Author under this Paragraph from further sums due the Author or may require
that the Author, upon request, immediately pay such sums directly. In the interest of assuring
prompt publication of the Work, the Publisher shall have the right to reject any alterations, other
than the correction of factual errors, which exceed five percent of the t cost of original
composition and preparation of the artwork for production.

4. PUBLICATION

The Publisher agrees to publish the Work at its own expense except as set
Agreement, within months of acceptance, under such title and in s PR

(including prices, discounts, date of publication, punctuation, capitalization, spgiing, o
typography, design, advertising and other forms of promotion, and the number af¥ i
of free copies) as it shall deem appropriate.

5. COPYRIGHT

The Publisher agrees to register the Work for copyright 3
months of first publication of the Work and to print gd
Work a copyright notice in the name of the Authqzif8
deemed a breach of this Agreement.

6. ADVANCE

Subject to the provisions of this Agreement,
advance against all moneys accruing to the

@her shall pay to the Author as a non-returnable
Mithor Yfder this Agreement, the total sum of

ot B8f this Agreement;
_ upon Publisher’s acceptance of the complete
t for the Work.

acceptance.

AT ;’" fler shall pay to the Author royalties on sales, less returns, of copies of the
Publishes’s editions of the Work as follows:

(1) on all hardcover copies sold through ordinary channels of trade in the United States
(except as otherwise provided below), the following percentages of the emounts
received by the Publisher less shipping, sales tax, and similar fees::

{(A)(optional escalations)

(B)
(©)
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Fiction: Monthly E-Zine (/submit/12184)

Curbside
Splendor

Chicago Independent Publishine
g ] g

(http://www. curbsidesplendor.com/)

Curbside Splendor is currently accepting submissions for the following projects:

Monthly E-Zine: Submit your short fiction, poetry, photography and art for our monthly E-Zine, published at
curbsidepslendor.com

Empty Bottle Book: Submit your short essays or photography about our favorite venue for live music, The Empty Bottle,
GUIDELINES:

* Include work as a .doc, .rtf, or .jpg file attachment
* All documents should be double-spaced.
* Feel free to let us know how you heard of Curbside Splendor.

TAKE NOTE:

We're fond of gritty, urban stories, and we like realism that is slightly off-balance. As always, the best way to know if your
work might be what we're looking for is to read one of our books (http:// curbsidesplendor.com/baoks), or a previous issue
of our E-Zine (http://http://ww.curbsidesplendor.com/e—zine/).

We do not consider previously published work.
We try to respond as soon as possible, Please allow 60 days before inquiring on the status of your submission,
Simultaneous submissions are fine, but please inform us immediately if you need to withdraw your work.

All other guidelines are below.
Home (http://www.curbsidesplendor.com/) View Your Submissions (/ login?RetumUri:%zFuser%stubnﬁssions)
+ Show Guidelines

SUBMIT (/submit/12184)

Poetry: Monthly E-Zine (/submit/4978) * Show Guidelines
SUBMIT (/submit/q978)
| Photo /Art: Monﬂlly E'Zine (/Submit/4979) + Show Guidelines
SUBMIT (/submit/4979)

/1120151211 PM
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BOOKS ABOUT APPEARANCES ROAR ERBYA

Helen Sheehan Book Prize

Elephant Rock launched our YA imprint in 2014. We acquire YA manuscripts through our Helen Sheehan YA Book
Prize. So who was Helen Sheehan and how come | can't find her online? Helen Sheehan was & modest woman. She
altended Normal school in Tiverton, Rhode Island in the 1920s, and taught elementary school for many years,
eventually becoming a principal. She was also our publisher's revered great aunt Hiya. The prize honors her love of
education and young people.

We award the book prize every other year. We designed that snazzy seal ourselves. A panel of three judges reads
and reviews the top manuscripts, and selecis the winner. Then our intemal team edits and designs a lovely piece of
literary art. Thanks to thousands of readers, we've had great success.

Qur next open submission perlod will be summer 2017.

Past winners:

2014: The Camnival at Bray by Jessie Ann Foley

2016: The Art of Holding on and Letting Go by Kristin Bartley Lenz

Judge Hall of Fame:
Emil Ostrovski, Louise Brueggmann, Becky Quiroga Curtis, Kelly Jensen, Anne Rouyer and Meghan Dielsche Goel,

F=A ELePHaNT ROCK BOOKS Stories You wont Forget ([ CONTACT

BACK TO TOP

http://www.elephantrockbooks.com/ya.html 4/25/2016



